THE SCENE IS CHANGED

characters, which brought them to everybody's notice.
London and New York should have kiosks: they get in the
way of pedestrian traffic but they are the best form of theatre
announcement.
The Hoftheater or Royal Opera House was flourishing :
its tenor at the time was Knote, the German contemporary
of Caruso.   He was accustomed to sing at Munich from
September to May for some modest retainer, and then he
took a Covent Garden engagement to make his fortune.
This theatre generally sold out all its seats for the week
before noon on Monday, so that poor students had to get
up early and stand in line with the Dienstmanner from seven
in the morning.   Their place was generally in the topmost
gallery, where they could hear their girl neighbours gushing
over the entry of the officers below.   It was a tradition that
officers should remain standing during a performance, either
at the side of the parquet or the back of the boxes; and in
close ranks they made an effective decoration to a full house.
When the Mozart operas were given for a cycle with
famous singers, the Residenztheater could be sure of the
same success; but for most of the season it offered a reper-
tory rather like that of the Burgtheater in Vienna, with high
comedy and classical drama alternating.    Nothing very
revolutionary could be shown on this Court stage, and the
appearance of Ibsen meant that Germany already considered
him a classic.   His long personal association with Munich
was also remembered.   The policy of the Schauspielhaus
was much freer.   Hauptmann's The Weavers could be seen
there regularly, with Gorky's Lower Depths  (A Night
Shelter) and Tolstoy's Power of Darkness and Maeterlinck's
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